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The CAST ond CREW of VERDICT
woudd like to- send, theiv deepest condolences to

MICHELE JAMROZIK
for the tragwc loss of her husband
RUDI.

Qur heartfell thoughty arve with her and hey childsen:
SEBASTIAN avul ALEXANDER
at this difficult time

10-minute plays are just as dramatic
or funny as vou’ll find anywhere.
* » They're just a lot shorter.

Directors/Ensemble Actors Wanted!

The NWTC is looking for divectors to bring original 10-minute plays to life!
Scripts range from funny to surreal. dramatie to thought-provoking.
Sets are minimal and the festival will be under the guidance of
an overall direcior and stage manager.

e auditions fgr actors inJune for the November wo-minute Play festiva
Pratalls =o0n & www, nwte,lu
[ von ane interested in panticipating, please contact:

Debarah Anderson
.- deborah Juvizgmatl.com & 2633-1433

Sponsored by: Now Wil 1 Theptre Club & Creative Writing Club Luxemibs

VERPIC'I'

Agatha Christie

Cast (in order of appearance)

Lester Cole, o sfugent

Mrs. Raper, o cleaning lady

Lisa Koletzky

Professor Karl Hendryk

Doctor Stoner £

Anya Hendryk, Korl Hendrpk’s wite
Héléne Rellands

Guillaume Rollandre, her fO-'-:'-.'F_

e, a student

Detective Inspector Ogden

Deteclive Sergeant Pearce

Set Design and Construction
Lighting

Stage Manager

Props _

Makeup

Hair

Scenic Arlist

Publicity Design.

Photos

Producer

Director

= Robin Edds
June Lowery
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Biern Closer

; Steve Andersor

_ Elke Murdock

___Ariane Spicyg

_Pierre-Yves Lanneau-Saint-Léger
_ Chris Albrecht

lim Caolville

Karl Pierce
_Kristion Skald
Rose Flammant
_Angelo Milne

_ Lindsay Wegleitner

_ Christopher Kraeme:
Meo Bateman

Flarnan Gériner

_ Michele Jamrozik
lune Lowery

Tony Kingston

Produced by the BGT {Berliner Grundtheater e.V)
in association with Centre Culturel de Rencontre Neumuinster

and wifh the kind assistance of the New World Theaire Club



With special thanks to
Fron Fotasnik & Adrian Diffey; Maria & Marcus Foli;

lean & Fono'd Lowery; Marie-Paule Wagener, Deborah Ancersan;

Mike Reyneclds; Felly Kingston; Chantal Spaeth;

Eugenia Maria Mattenet; SMA ashl;

the sta't and iechnical crew of the Abbaye

AND: the families & friends of oll the cost ond crew
for their patience during the last months,

The play is set in the Hendryks’ flat in west London in the late 1950s.

Act 1, Scene 1
An afternoon in early spring

Act 1, Scene 2
Two weeks later. Late ohternoon

15 minule interval

Act 2, Scene 1
Four days loter around midday

Act 2, Scene 2
Later thal evening

Act 2, Scene 3
Two months loter.

The Berfiner Grundtheater .V |BGT) was founded in 1991 and is dedicated to pro-
d‘.--\_'l'“.: -\.-SWI | L] |'"|'|_I g .Ir I__EI‘-:'I-fOﬂgU-I:_:!- :['JY'. (e ::'_\'j'_-:::ll_' H" .I_-l_li[l_ll'['ll-:_"_g ‘_"L."","\.l"."_-
from authors as varied as Peler Shaffer, Anthany Mirghelia, Oscar Wilde and William
Shokespeare. As well as playing in Berlin, the company hos appeared in Luxembourg
at the Edinburgh Festival ang af Anglo-German Festivals around Germany. Recent
successes have included Christopher Homplan's “Les Ligison: Do ':':|-|l-l.-.-':",8”r and o
mulii-media preduction of Mardowe's “Dector Faustus”. The BGT has twice visited
Uxe |nb0t,|-), Slaying AR, 'C;umuv's "Ar:-‘lu-u Antigone” and Michoel Frayn's “Alarms

and Excursions™. With the help of the NEW WORLD THEATRE CLUB of Luxembourg,
VERDICT is Thf' B Ts 25th production and |||rorpor-t1h?.’: actors from Luxembourg.

Agatha Christie & Verdict

According to Agaiha Christie, Verdict “satisfied me compleiely. | still think it is
the best play | have written, with the exception of Witness for the Prosecufion'.”

L

As Praducear, | agree, and rate it even higher than Witness, whose ending
’ ! = , ._l

now can seem melodramatic. Verdict did not run as long os the seem-
ingly unstoppable The Mousetrap, which is still running in London afier over
23,000 ':+|-I--u'm.- ces. But .1, Charles Osbome’ paoints out, Verdict “may
i } | ’ )

lock mystery: it daes not lack suspense”,

Christie’s btﬁﬂ writing, | believe, is when She writes for fun, as in her Autobi

ogicai memoir Come fell me how you live; the novels

oQraj l'y, e O ’l'_l"..l:'."-ﬁ
published Ul"i]‘.:‘l the pseudonym Mary Wewhnm ol; and her pioys

Christie’s first novel, The Mysterious Affair af Styles - published in 1920 buf
written during breaks in work as o pharmacy assistant during WWI - was
in reply fo o challenge fram her elder sister. Incidentally, it is the first Poirat
novel, and the idea to make him B lgl in came fraom Belgian First Waorld War
refugees then living near Christie’s home. siiighf.-.:-:.‘ when it was published,
Christie did not see herself as a writer until econamic circumstances torced
her to do so. She had develaped the “habit of writing stories” as a creative
pastime, like embroidering cushion-covers. She later wiote: “l had been
dared to write o detective sfory; | had written a delective story; it hod been
occepled, and wes going to appear in print. There, as far as | was ¢ -mcearm“j,
the mater ended....| was the complete amateur — nothing of the profes-
sional about me. For me, writling was fun.” But in 1926 her wur|.| changed
dramatically. Her husband asked for a divorce, so he could marry ancther
woman, pro-.-ﬁl.--'r. Christie’s infamous 6-doy “disoppearance”. By 1927,
although olready o successtul crime writer with 6 novels published including
the masterpiece The Murder of Roger Ackroyd, she now had to write fo sup-
port herself and her daughter: “1 was driven desperalely an by the desire, in-
deed the necessity, to write another book and moke seme maney. That was
the moment wh:-n changed from an amoteur ta a professional. | assumed

the burden of o profession, which is fo write even when you don't wont to,
I M

don’t much like what you are writing, and aren’t writing particularly wel

1 Aaaib fin, An Autobiogaphy



Her tirst original play {Block Coffee involving Poirci) was as early os 1930,

bul she tumed increasingly, and successfully, to the theatre after World War

I, and by the 1950 s she had successtully adopted 4 of her novels 1':-| the
stage (mofivated originally by annoyance aver cthers” adapiations of her
work). She noted in her aute |*|c|-“-c|F|.\, *Of course | knew thot writing books
wis my steady, solid pr i:\!,:a:.'- on. | could go on inventing my plots ond writing
my books until | went gago ....writing plays seemed fo me entrancing, sim-
ply becouse it wasn't my job, because | hadn't got the feeling | hod 1o think
of o play - | anly had to write the '._-|I.|y | was alreody thinking o, Plays are
much eosier o write than books. ...l should always write my one book a yaar

| was sure of that. Dromatic writing would be my adventure - that would
alwoys be, ond must olways be - hil and miss... Yes, play-writing was not o
thing | could be sure of. It was a glorious ;;r:rnl':!ﬂ! every time, aond | liked it that
way.” Probably everyone invalved in theatre can recognise that sentiment

Vierdict is unusual since it is not the “sudoku” type of mystery for which Chris-
tie is renowned. It unfolds like o Greek tragedy. Everyone acts for the best
and by doing so their fatal flows brng destruction. In Christie's analysis: *

it was nof o detective story or a thriller. It was a play that concerned murder,
but its real bockground and peint was that an idealist is always dangeraus,
o possible destroyer of those who love him - and poses the question of how
far you can sacrifice, not yourself, but those you love, to what you believe in,
even though they do not.”

Verdict may not have been right for 1958. | feel this play is particular]

Y * play ¥
in fune with our times, when differences between personal principles aond
, between what is right and what is lowiul, are constantly dis-

cussad in contexls os varied os bankers” bonuses and the war on lemor
Agatha Christie haped 1o be remembered “as o goad writer ol detechiva

otional low

and thriller stories”, | hope alter seeing Verdict you will agree that Agatha
Christie should be remembered as an exceptionally good writer of detective

and thriller stories — and also of ploys, JLK
Fields of Amaranth

Christie ‘s original fitle for this play was No Fields of Amaranth: Verdict she
called “a bad title”. “No fields of amaranth” is a quotation from the poet
Waller Savage Lander (1775-1844) used in the :.-!-.l-,-'. |' you are not tamilior
with the guotation ar the word, do not worry: even at |..' 15 premiere in
1258 the pragromme contained an explanatory note. An |.J|c:'|l|| is a ganus

ot plants that includes “Love lies bleeding”, and o groin that is a food stople
ol e Il / i Y e I ;
n parts of the word. You may have “amaranth” food producis oHered in

health fu::-,_l shops, as it offars exceplional protein levels and con lowear cho-

esterol, The nome comes from the Greek -_:rl':Jl-'J:"nh the ‘one that does not

wither," or "never-fading (Hower]”

The gquotafion comes from Lendor’s Imoginary Conversations [1829), a
r

prose work of imogined conversations beiween paoirs of charocters, in this

ase, between Aescp and the Greek gueen Rhodope:

There are no helds of amaranth oo this side of the grovie: there are no voices.

7 Rhe

wope! that are nat soon mute, nowever tuneful: there is no name, wilh
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frurf af lost

Bjorn Clasen as Karl and Jessica Whiteley as Lisa

Photo Michele Jamrozik, 2009



